Fruit of The Vines 


From the party and pub scene of Sydney 
Peter Holmes tracks our climbing Vines. 


HEVINES have been famous for 
about five minutes, yet the story 
BB ofthe Sydney rock band is 

f already brimming with tales of 
intrigue, severely bruised friendships, 
‘corporate meddling, fast-food hal 
anxiety attacks and booze. 

Hailed by influential British music 
weekly New Musical Express (NME) as 
#the best band since Nirvana” and named 
by EMI/Virgin’s chairman and CEO 
Alain Levys one of the label's four 
‘global prioritiesin 2002 (with Robbie 
Williams, Coldplay and Norah Jones), The 
Vines have become a textbook case in 
how a handful of good songs, a dynamic 
singer, a wad of money and a barrelful 
of hype can launch a little-known aet into 
the stratosphere. 

Fuelled by over-the-top British press 
;ports, The Vines have been adopted by 
tastemakers as the hippest band around, 
and by this time next year millions of 
dollars will have been ploughed into 
ensuring the message reaches teens and 
20-somethings throughout North 
‘America, Asia and Europe. 

‘The Vines were formed six yearsago 
aig Nicholls, David Olliffe and 
Patrick Matthews, three teenagers living 
between Arncliffe and Oatley in Sydney's 
southern suburbs, and later added 
guitarist Ryan Griffiths to the line-up. 
‘The Vines had barely racked up20 live 
performances at parties and pubs in. 
Sydney when they were signed to Engine 
Room last year and whisked off to Los 
Angeles to record a debut album. 

Based in Alexandria, Engine Room is 
owned by Andrew Klippel, the brains 
behind 1990s dance act Euphoria, and 
James Packer. Its four acts ~ Holly 
Valance, Carla Werner, Lash and The 
Vines - have all signed recording and 
publishing deals with the label. 

Engine Room managing director Todd 
Wagstaff first saw the band play at the 
Annandale Hotel in November 2000 after 
copping a tip from the night's headlining 
band Youth Group. 

was far from gheat,” Wagstalt 
recalled. “The show was fairly shambolic. 
But Lsaw a powerful live performegin 
Cfaig: an incrediblevoice, areal 
personality onstage and an unusual 
manner of delive 

‘The Vines, who had built up a stock of 
songs, went cold-calling with a raw 
20-song demo CD. Wagstaff liked what he 


heard, signed the band and bypassed 
Australia, negotiating deals with foreign 
labels inchiding XI, Heavenly and 
Capitol/EMI. 

“We develop the artist and take full 
responsibility for the first phase of their 
career financially” Wagstaff said, “but 
ourintention is to then find international 
partners based in the US and UK. The 
idea is to ensure that when arecord J 5 
comes out, itis a priority.” — 

The drooling press coverage began last ; — 
year when the melodic tune Factory was 
chosen as single of the week by NME 
writer James Oidham. 

“Bytheend oflast year [The Vined 
were called the most important new 
artist by NME and moving through this 
year they've been called the coolest band 
‘on the planer, the hottest band on the 
planet, the best band sino 
amplification,” Wagstaff said. 


HIGHLY DELIGHTED 


The Vines’ first album Highly 
Evolved, recorded over sixmonths 
at $1,600-a-day studios inLA, 
recently enteredthe UK pop charts 
at No 3. Therun continued witha 

No Sdebut onthe local ARIA chart 
last Monday anda No Ti debut onthe 
US chart on Wednesday. Bassist 
Patrick Matthews, ona tour bus, said 
hewould celebrate the US success 
playing video gamesand smokinga 
joint. 
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longera partof the group andhasbeen- gathered [there was} averyroughplanto enough, they letrock stars do that ile amarketis 


team's vision ofa 
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